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The Motherland of Cultural Seeds—Taiwan
By Director Yang, Shih Ping

Taiwan has long undergone the influence of diverse cultures.
The various kinds of cultural seeds

Originally were selected randomly by the Creator

And spread anytime, anywhere.

These gathering seeds,

In some corners of the land, fall, sprout, root, grow, and merge.
By coincidence and in consequence,

Their branches and twigs are constantly intertwining with each other in different ways.
Some have merged into others and disappeared.

Some have become stronger in combination with others.

Their roots have inextricably joined together.

They stand side by side,

Dancing,

Singing,

And then become part of the history,

Leaving present residents in Taiwan the heritage of

Strong vitality and diversified cultural traits.

How can we present here

The great hardships of early immigrants to Taiwan

And their determination to defend their motherland?

To every footprint, every handful of earth, every hand, every tree, and every seed,
We are

Speechless.

Let’s sing!

Let’s dance!

Let’s cry!

Afterwards, let’s pick up another handful of seeds with joy
And spread them out.
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Program Introduction

The diverse cultural groups in Kaohsiung County, Taiwan, where the Kaohsiung Campus of Shih
Chien University is located, help shape the program presentation. The University’s Ro Han Mem
Taiwanese Cultural Troupe performances incorporate the collection of local performance arts via
the Sung-Jiang Battle Array, Hakka folk songs, as well as Indigenous songs and dances to present
the spirit of the Taiwanese culture. Through the director’s interpretation, the vigorous young
student performers from the Kaohsiung Campus give performances containing a variety of songs,
dances, and battle array formations that are representative of the Fukienese, Hakka, and Indigenous
cultures. The program features reminiscences of the early days in Taiwan.
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Songs and Music

The unique musical performance, presented in a delicate style, is intended to impress the audience
simultaneously and profoundly. Some classic Taiwanese folk songs are recomposed by Music
Director Mr. Jen, Tien Hao. In addition to adaptations of traditional songs, the performance
includes original compositions, showing the vitality and growth of the Taiwanese culture.
Through their youthful rendition, the performers reinterpret and redefine local Taiwanese music in a
modern way. They also attempt to give a portrayal of the history of Taiwan in their music.
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Dance and Battle Array Performances

Clad in restyled traditional cultural costumes, the performers present Taiwanese folklore by
Indigenous dance performances, Sung-Jiang Battle Array, Hakka folk songs, and Taiwanese folk
songs. The presentation begins with the parade and variations of the armed battle array, followed
by Hakka folk songs and Indigenous dance performances. The fascinating sights and sounds of
the performances illustrate the choreographic beauty of Taiwanese art.
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Program

Songs/Music
1. Overture

2. Voices from Heaven and Earth

3. Wildfire

4. My Dream, My World

5. Falling Rain

6. Intermezzo/Love Song of Four Seasons

7. Sung-Jiang Battle Array

8. Whispering Hope

Contents

Opening

Awakening

Indigenous female solo

Indigenous festival dances

Immigration of the Hakka people from
mainland China to Taiwan

Hakka culture and life

Fukienese culture and life

Strategic martial art tactics for the defense of
townships

Loving each other

9. Peach Blossoms/Cherry Blossoms/CornflowersCherishing each other

10. April Rain

11. Dadaocheng March
12. Grand finale
Curtain Call

Making a wish
Cultural seeds; the past and the future
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Ro Han Mem Taiwanese Cultural Troupe of Shih Chien University Kaohsiung Campus
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The Kaohsiung Campus of Shih Chien University is located in Neimem Township, Kaohsiung
County. Neimem, formerly known as Ro Han Mem, is inhabited with different cultural groups
that include southern Fukienese, Hakka, and Indigenous people. In 2008, Shih Chien University
established the Ro Han Mem Taiwanese Cultural Troupe to foster students’ interest in learning
about the diverse cultures surrounding them. The Troupe consists of student performers, who are
members of the Sung-Jiang Battle Array, the Indigenous Cultural Service Team, and the Specialized

Performance Skills Group. The Troupe aims to reinterpret and enhance Taiwanese performance
arts in a creative and inspiring way.
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